@ ZAOULI N°10, Vol. 8, Aodt 2025, pp. 214-223 ISSN : 2788-9343
Soumission : 13/02/2025  Acceptation : 09/05/2025 Publication : 25/08/2025

The Conflict of Cultural Paradigms and Its Artistic
Manifestations in the Novels of Rachid Mimouni: A
Reading of the Tradition-Modernity Dialectic

HOUDA Badri
Algerian and World Literature in French
Oral imagination and the civilizations of orality,
writing and image
University: Batna 1, Algeria
houda.badri@univ-batna.dz

KHEMIS Nadia
Specialization: Arabic Criticism
Oral imagination and the civilizations of orality,
writing and image
University: Batna 1, Algeria
Nadia. Khemis@univ-batna.dz

Abstract

This study explores the conflict between traditional and modern cultural
paradigms as represented in the novels of Rachid Mimouni, a prominent
Algerian writer. Through a postcolonial and cultural studies lens, the research
analyzes how Mimouni artistically portrays Algeria’s struggle with identity in
the aftermath of colonialism. His narratives highlight tensions between religion,
tribalism, patriarchy, and emerging values such as intellectual freedom, gender
equality, and individualism. The study focuses on how Mimouni's characters,
settings, and narrative techniques embody this dialectical tension, neither fully
rejecting tradition nor uncritically embracing modernity. Instead, Mimouni
presents a complex, often ambivalent portrayal of a society caught between two
conflicting worldviews. His work ultimately demonstrates the power of
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literature to reflect, critique, and mediate cultural transformation in
postcolonial societies.

Keywords: Rachid Mimouni, tradition, modernity, cultural paradigms,
postcolonial theory, Algerian literature, identity crisis, hybridity, patriarchy,
intellectual alienation.

Résumé

Cette étude explore le conflit entre les paradigmes culturels traditionnels et
modernes tels qu'ils sont représentés dans les romans de Rachid Mimouni, un
éminent écrivain algérien. A travers le prisme des études postcoloniales et
culturelles, cette recherche analyse la maniére dont Mimouni dépeint
artistiquement la lutte de I'Algérie pour trouver son identité apres le
colonialisme. Ses récits mettent en évidence les tensions entre la religion, le
tribalisme, le patriarcat et les valeurs émergentes telles que la liberté
intellectuelle, I'égalité des sexes et I'individualisme. L'étude se concentre sur la
maniere dont les personnages, les décors et les techniques narratives de
Mimouni incarnent cette tension dialectique, sans rejeter completement la
tradition ni embrasser sans critique la modernité. Au contraire, Mimouni
présente une image complexe, souvent ambivalente, d'une société prise entre
deux visions du monde conflictuelles. Son ceuvre démontre en fin de compte le
pouvoir de la littérature a refléter, critiquer et arbitrer la transformation
culturelle dans les sociétés postcoloniales.

Mots-clés : Rachid Mimouni, tradition, modernité, paradigmes culturels,

théorie postcoloniale, littérature algérienne, crise d'identité, hybridité,
patriarcat, aliénation intellectuelle.
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Introduction

The cultural and identity crisis in postcolonial Algeria
constitutes a critical backdrop for understanding Rachid
Mimouni’s literary production. Following independence
from French colonial rule in 1962, Algeria embarked on a
complex journey of nation-building, marked by tensions
between inherited traditions and the imperatives of
modernity. This period witnessed ideological struggles,
religious conservatism, political repression, and social
fragmentation, all of which permeate literary discourse.

Rachid Mimouni emerges as one of the most prominent
literary voices of the late 20th century, using fiction as a
vehicle to critique authoritarianism, cultural dogma, and the
challenges of modernization. His novels often reflect
Algeria’s transitional condition and the identity turmoil
faced by its people.

This study investigates how Mimouni portrays the
conflict between traditional cultural paradigms and
emerging modern values, and how this dialectical tension
shapes characters, settings, and narratives in his works. The
main objective is to analyze how literature serves as a
platform for negotiating cultural identity and how
Mimouni’s narrative tools artistically reflect Algeria’s socio-
cultural conflicts.

The methodology employed involves a combination of
literary analysis, postcolonial theory, and cultural studies,
drawing on the works of thinkers like Homi Bhabha,
Edward Said, and Frantz Fanon.
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The paper is structured to move from theoretical
frameworks and contextual background to specific textual
analyses of Mimouni’s major novels.

1. Theoretical Framework: Cultural Conflict and
Postcolonial Dialectics

To fully grasp the aesthetic and ideological dimensions of
Rachid Mimouni’s fiction, it is essential to situate his work
within the broader theoretical discourse surrounding
cultural conflict and postcolonial identity. At the heart of his
novels lies a sustained tension between two antagonistic
cultural paradigms: tradition and modernity. These
paradigms, far from being monolithic or static, are in
constant negotiation and redefinition in postcolonial
societies, particularly in Algeria, where colonization,
nationalism, and globalization intersect.!

1.1. Cultural Paradigms: Definition and Relevance

A cultural paradigm can be understood as a
comprehensive framework of shared assumptions, beliefs,
values, and practices that shape a community’s worldview
and modes of interaction. In Mimouni’s narrative world, this
concept is central to the identity conflicts faced by his
characters. The traditional paradigm is largely defined by
religious orthodoxy, patriarchy, communal loyalty, and
collective memory. It is grounded in the preservation of
inherited norms and practices that predate colonialism.

In contrast, the modern paradigm emphasizes individual
autonomy, rationalism, secularism, and openness to global
cultural and intellectual currents. It is often mediated
through Western education, urbanization, and technological

! Fanon, Frantz. The Wretched of the Earth. Grove Press, 2004. USA. p. 210.
204



@ ZAOULI N°10, Vol. 8, Aodt 2025, pp. 214-223 ISSN : 2788-9343
Soumission : 13/02/2025  Acceptation : 09/05/2025 Publication : 25/08/2025

progress. The clash between these paradigms generates a
profound cultural dissonance, one that Mimouni captures
through character dilemmas, narrative structures, and
symbolic motifs.2

1.2. The Tradition-Modernity Dialectic in Postcolonial
Contexts

The dialectic between tradition and modernity is a
hallmark of postcolonial literature, where the process of
decolonization does not necessarily resolve identity crises
but often intensifies them. Mimouni’'s work echoes this
postcolonial predicament —his characters are neither wholly
anchored in their ancestral heritage nor fully embraced by
modernity. Instead, they inhabit an in-between space,
marked by fragmentation, longing, and ambivalence.

This dialectic is not a binary opposition but rather a
dynamic process involving tension, negotiation, and partial
integration. Postcolonial societies like Algeria struggle not
only with recovering pre-colonial cultural authenticity but
also with integrating modern values into a context fraught
with historical wounds and socio-political instability.

1.3. Postcolonial Theory as Analytical Lens

To unpack the complexity of Mimouni’'s treatment of
cultural conflict, the study draws upon key figures in
postcolonial theory:

e Homi K. Bhabha’s concepts of hybridity and
ambivalence are crucial for understanding the
creation of new, syncretic cultural forms that arise in
colonial and postcolonial contexts. Mimouni’s

2 Bhabha, Homi K. The Location of Culture. Routledge, 1994. UK. p. 38.
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characters frequently embody hybrid identities,
caught between multiple allegiances and cultural
codes. Bhabha’s notion of the “Third Space” is
particularly relevant—it refers to an interstitial space
where new cultural meanings are produced, and
where Mimouni’s fiction locates its most significant
tensions.3

o Frantz Fanon offers a psychological and existential
reading of colonization and its aftermath. In works
like Black Skin, White Masks and The Wretched of the
Earth, Fanon describes how colonial domination
results in a profound alienation—individuals feel
estranged from both their native culture and the
imposed colonial one. Mimouni's protagonists
frequently suffer from internalized inferiority, a
condition Fanon theorized, as they navigate
postcolonial society with a fractured sense of self.4

« Edward Said’s theory of Orientalism interrogates
how the West has historically constructed the East as
inferior, exotic, and static. This binary opposition
affects not only Western representations of the Arab
world but also the self-perceptions of postcolonial
subjects. Mimouni’s writing indirectly critiques these
internalized orientalist discourses, especially through
characters who view their own culture with suspicion
or shame after being educated in Western institutions.

¥ Said, Edward W. Culture and Imperialism. Vintage Books, 1993. USA. p. 278.
* Mimouni, Rachid. The Honour of the Tribe. Trans. Linda Coverdale. Quartet
Books, 1997. UK. p. 112.
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2. Literature as a Site of Cultural Negotiation

In this framework, literature is not seen as merely mimetic
or descriptive but as a performative space where cultural
paradigms are dramatized, contested, and potentially
transformed. Mimouni’s novels do not passively reflect
Algeria’s cultural dilemmas—they actively participate in
shaping them by posing difficult questions, exposing
contradictions, and imagining alternative identities.

His fiction becomes a literary arena where tradition and
modernity collide, overlap, and reconfigure. The narrative
itself functions as a tool of resistance, especially against
authoritarian and dogmatic discourses—be they religious,
nationalist, or colonial. As such, Mimouni's work
exemplifies literature's potential to serve as a cultural
laboratory, offering a vision of the complexities inherent in
identity formation in a postcolonial world.>

3. Rachid Mimouni: Intellectual Profile and Literary

Orientation

Rachid Mimouni stands as a pivotal figure in the
intellectual and literary history of post-independence
Algeria. Born in 1945 in Boudouaou, near Algiers, and
passing away prematurely in 1995 while in exile, Mimouni's
life and career unfolded against the backdrop of Algeria’s
most volatile political and cultural transformations. His
literary and ideological commitments reflect both a personal
and collective engagement with the challenges of a
postcolonial nation striving for coherence amidst political
repression, religious radicalization, and cultural
fragmentation.

® Mimouni, Rachid. The Malediction. Editions du Seuil, 1993. France. p. 85.
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Historical and Political Context

Mimouni’s intellectual development was deeply
influenced by the promises and failures of Algeria’s post-
independence period. While the revolution of 1962 ignited
hopes for national rebirth and social justice, the subsequent
decades were marked by the centralization of power, the
marginalization of dissent, and the emergence of a rigid
nationalist discourse that sought to impose a homogenized
identity. The 1980s and 1990s, in particular, were
characterized by economic decline, social unrest, and the
growing influence of Islamist ideologies, culminating in
the brutal Algerian civil war (1991-2002).

Against this backdrop, Mimouni’s voice emerged as a rare
blend of artistic creativity and political dissent. He refused
to conform to dominant narratives propagated by the regime
or by fundamentalist movements. Instead, he used literature
as a medium of resistance, a platform through which he
could both critique the present and explore the
psychological and cultural wounds inflicted by colonization
and its aftermath.

3.1. Linguistic and Cultural Positioning

Writing primarily in French, Mimouni’s linguistic choice
places him within the tradition of Francophone Maghrebi
literature. This position is inherently complex: French was
the language of the colonizer, yet for many intellectuals of
his generation, it became the tool through which to
deconstruct colonial ideologies, interrogate postcolonial
failures, and engage global readerships. Mimouni’s use of
French thus becomes both a strategic necessity and a
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symbolic act of hybridity, reflecting the dual cultural
allegiance that marks much of Algeria’s educated elite.

Though often perceived as secular and modernist,
Mimouni’s literary voice does not entirely reject tradition;
instead, he probes its limits, contradictions, and
instrumentalization. He writes from within the postcolonial
condition —at once critical of Western hegemonies and wary
of local authoritarianisms.

3.2. Themes and Preoccupations

Throughout his oeuvre, Mimouni addresses a recurring
set of thematic concerns that define his literary and
ideological orientation:

e Oppressive power structures: Mimouni is a fierce
critic of the corrupt and authoritarian regimes that
emerged in Algeria after independence. His novels
often depict bureaucratic violence, surveillance, and
the betrayal of revolutionary ideals.

o Patriarchy and tribalism: Mimouni exposes the
persistence of patriarchal and tribal norms as forces of
cultural stagnation. In doing so, he foregrounds the
gendered dimensions of cultural oppression and the
ways in which traditional authority impedes social
transformation.

e Alienation and marginalization: A central concern in
his work is the psychological alienation of the youth
and intelligentsia. His characters often struggle to
find belonging in a society that offers them neither
historical continuity nor modern fulfillment.

® Mimouni, Rachid. Le Fleuve détourné. Editions du Seuil, 1982. France. p. 146.
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Identity and hybridity: Caught between tradition
and modernity, his protagonists embody the
fractured identities of postcolonial Algeria. Mimouni
interrogates the myth of a pure, unified national
identity and instead portrays identity as fluid,
contested, and hybrid.”

3.3. Key Novels for Analysis
Mimouni’s literary achievements are best illustrated
through three of his most acclaimed works:

Le Fleuve détourné (1982): This novel centers on the
disillusionment of a young intellectual returning to
Algeria after studying abroad. The metaphor of the
“diverted river” captures the sense of national
betrayal and ideological detour experienced by the
post-independence generation. The narrative critiques
the disconnect between revolutionary ideals and the
grim realities of corruption and decay.

La Malédiction (1993): Written in the context of rising
Islamic fundamentalism and state collapse, this novel
presents a dark and allegorical vision of a society
unraveling under the weight of violence, intolerance,
and historical amnesia. It reflects Mimouni’s
profound concern over the manipulation of religion
and culture to justify repression and bloodshed.
L’Honneur de la tribu (1994): This work examines the
symbolic and material power of tribal structures in
contemporary Algerian society. The “honor” in
question is often revealed to be a tool of coercion and
social control, especially over women and dissenting

" Hiddleston, Jane. “Postcolonialism and the Maghreb: Mimouni and Identity
Crisis.” The Journal of North African Studies, vol. 9, no. 2, 2004, p. 132.
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voices. The novel also explores how these structures
resist change and silence alternative narratives.
Together, these novels offer layered and nuanced
portrayals of Algerian society, illuminating the tragic
consequences of unresolved cultural conflict and the failure
of both traditional and modern paradigms to offer
sustainable models of identity and governance.?

3.4. Legacy and Intellectual Significance

Until his death in exile in 1995, Rachid Mimouni
remained an uncompromising moral voice. His work stands
as a testament to the power of literature not only to reflect
but also to intervene in history. In his novels, one finds a
relentless questioning of power, a deep empathy for the
oppressed, and an unwavering commitment to truth.

Mimouni’s legacy lives on in contemporary Algerian and
Maghrebi literature, where his themes continue to resonate.
His fiction remains relevant as Algeria—and the broader
postcolonial world —grapples with the ongoing dialectic of
tradition and modernity, and the role of intellectuals in
mediating this tension.?

4. Depiction of Traditional Cultural Paradigms

In Rachid Mimouni’s fiction, tradition is rendered as a
double-edged force: while it provides cultural continuity
and identity, it also acts as a barrier to individual freedom
and societal evolution. His novels offer a complex and

¥ Bennabi, Malek. Colonizability and Civilization. Islamic Book Trust, 2005.
Malaysia. p. 49.

® Bozzo, Thierry. “Rachid Mimouni: L’écrivain face  la société.” Présence
Francophone, no. 59, 2002, p. 87.
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critical portrayal of how traditional structures —especially in
postcolonial Algeria—can entrench power hierarchies, stifle
dissent, and impede the emergence of a more inclusive,
progressive society. This section explores how Mimouni
artistically constructs the traditional paradigm through
themes, characters, and symbolic devices.

4.1. Religion and Authoritarian Spirituality

Religion in Mimouni’s novels is not simply a personal or
metaphysical orientation but a hegemonic structure with the
power to regulate thought, behavior, and gender relations.
He often critiques the figure of the authoritarian religious
leader who weaponizes dogma to suppress critical inquiry
and maintain sociopolitical control. These figures act less as
spiritual guides and more as guardians of orthodoxy,
silencing questioning voices, especially those of the youth
and women.

In La Malédiction, for example, the rise of extremism is
portrayed through characters who exploit religion to justify
violence, ideological purity, and cultural regression.
Mimouni is not attacking faith per se, but rather the
institutionalization and politicization of religion, which he
sees as complicit in the degradation of public life and
intellectual freedom.10

4.2, Tribalism and the Tyranny of the Collective

Tribal affiliation, while historically rooted in solidarity
and mutual obligation, is portrayed in Mimouni’s work as
an instrument of social stagnation and exclusion. In
L’Honneur de la tribu, tribal honor functions as a coercive

1 Goodman, Jane E. Berber Culture on the World Stage: From Village to Video.
Indiana University Press, 2005. USA. p. 93.
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mechanism, enforcing silence, obedience, and patriarchy.
The collective values of the tribe are presented as resistant to
introspection and change, often punishing those who
challenge the status quo.

Elders and traditional leaders are not merely respected for
their wisdom but revered as untouchable figures of
authority, whose decrees are above scrutiny. Mimouni
demonstrates how this veneration contributes to an
oppressive social climate where innovation and deviation
are seen as threats rather than opportunities.

4.3. Patriarchy and Gendered Oppression

Women in Mimouni’s novels are often trapped within
rigid gender roles dictated by patriarchal norms. They are
confined to domestic spaces, denied educational and
professional opportunities, and used symbolically to uphold
notions of honor and purity. Female characters, when they
seek agency, are met with suspicion, punishment, or
ostracism.

This is not to say that Mimouni’s portrayal of women is
static; rather, it serves as a critique of the deeply entrenched
patriarchal order. His narrative underscores the systemic
silencing of women’s voices within traditional society and
how gender roles are socially constructed to reinforce male
dominance and communal conformity.

4.4. The Oppression of Conformity
Mimouni frequently contrasts individual subjectivity
with collective norms that demand loyalty to ancestral

' Mortimer, Mildred. Maghrebian Mosaic: A Literature in Transition. Lynne
Rienner Publishers, 2001. USA. p. 156.
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customs and uncritical obedience to communal expectations.
His protagonists often struggle with internal conflict, torn
between their desire for autonomy and the fear of social
exclusion. The pressure to conform becomes a form of
psychological control, where deviation is met with shame,
punishment, or exile.

The community, in this context, is not portrayed as a
nurturing environment but as a mechanism for surveillance
and social regulation, where difference is equated with
betrayal. Through this lens, Mimouni problematizes the
romanticization of “authentic culture,” arguing instead that
tradition can be both a refuge and a prison.

4.5. Literary Techniques and Artistic Strategies

Mimouni’s critique of tradition is sharpened through a

range of literary techniques:

e Irony: He employs irony to highlight the absurdities
of rigid traditionalism, often exposing the
contradictions within systems that claim moral
superiority but perpetuate injustice.

o Caricature: Characters such as dogmatic clerics or
overbearing patriarchs are sometimes rendered in
exaggerated terms to satirize the moral rigidity and
hypocrisy embedded in traditional institutions.

e Symbolic motifs: Recurring symbols such as the
village, the veil, the tribal council, or the mosque are
not merely settings or objects; they function as
cultural signifiers, embodying the weight and inertia
of inherited norms.12

12 E] Guabli, Brahim. “Between Silence and Violence: Algerian Intellectuals and
the 1990s.” Research in African Literatures, vol. 46, no. 3, 2015, p. 44.
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These artistic devices serve not only to depict the
mechanisms of oppression, but also to engage the reader
critically, inviting reflection on the complexities of cultural
heritage in a postcolonial context.

4.6. Critical Nuance: Not a Total Rejection of Tradition

Importantly, Mimouni does not propose a wholesale
rejection of tradition. His critique is not rooted in
Westernization or cultural alienation, but rather in a desire
to revitalize and reimagine tradition in ways that allow for
intellectual freedom, gender equality, and social progress.
He recognizes the emotional and historical weight of
cultural customs but insists that tradition must evolve
rather than ossify.13

His characters often embody this tension—yearning for
belonging yet suffocated by inherited roles, seeking meaning
in tradition while also confronting its limitations.

5. Depiction of Modernity and Emerging Values

In the literary universe of Rachid Mimouni, modernity
emerges not as a singular promise of progress, but as a
multifaceted and often problematic paradigm. His portrayal
of modern values is deeply entangled with the experiences
of wurbanization, Western education, and intellectual
emancipation, all of which intersect with a society still
rooted in traditional norms. Mimouni’s approach is one of
critical ambivalence: while modernity holds the potential for
liberation and transformation, it also generates new forms of
alienation, identity conflict, and cultural displacement.

3 Harrow, Kenneth. Postcolonial African Cinema: From Political Engagement
to Postmodernism. Indiana University Press, 2007. USA. p. 53.
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5.1. Urban Spaces as Sites of Transition and Tension

Mimouni frequently uses urban settings to symbolize the
movement away from tribal, rural, and patriarchal
structures. Cities in his novels are often associated with
mobility, anonymity, and intellectual awakening, offering
a contrast to the rigidity of traditional village life. However,
urban spaces also reflect the fragmentation of social bonds,
where  individuals  often  experience  loneliness,
disorientation, and existential malaise.

For instance, in Le Fleuve détourné, the protagonist's return
from abroad to an Algerian city symbolizes not a
homecoming but a confrontation with a disintegrating
society. The city becomes a palimpsest of broken promises,
embodying both the aspirations and failures of post-
independence modernity.14

5.2. Youth and the Rejection of Conservatism

The youth in Mimouni’s fiction frequently represent the
vanguard of change, refusing to conform to ancestral norms
or the expectations of older generations. They are portrayed
as more critical, educated, and politically aware, often
shaped by exposure to global ideas and languages.

Yet, Mimouni is cautious in portraying youth as
inherently revolutionary or emancipated. Many young
characters suffer from disillusionment, caught between the
ideals of modernity and the harsh realities of a society
unwilling or unable to change. Their search for authenticity
is often met with marginalization or violence.

4 Boum, Aomar. Memories of Absence: How Muslims Remember Jews in
Morocco. Stanford University Press, 2013. USA. p. 67.
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53. Women as Agents of Change and Victims of
Contradictions

Female characters, especially those pursuing education,
employment, and self-expression, are depicted as symbols
of emerging modern values. Women in Mimouni’s novels
challenge the roles assigned to them by patriarchal traditions
and seek participation in public and intellectual life.

However, their emancipatory efforts are frequently
thwarted by both conservative structures and the superficial
nature of imported modernity. Modernity often promises
equality but delivers precarious liberation, leaving women
in a liminal space—free in theory, but oppressed in
practice. Their narratives highlight how gender intersects
with cultural transformation, exposing the limits of both
tradition and modern reform.1>

5.4. Educated Elites and Intellectual Alienation

Mimouni’s depiction of the intelligentsia is particularly
complex. Educated characters, often Western-educated, are
positioned as critics of both state and society. They embody
the contradictions of modernity —deeply informed, yet
politically impotent; culturally sophisticated, yet socially
estranged.

In La Malédiction, for example, intellectuals are either
exiled, silenced, or co-opted. Their alienation stems from
their inability to reconcile their modern ideals with the
cultural and political realities of Algeria. Mimouni thus
critiques not only the state but also the intellectual class’s

!> Tilmatine, Mohand. “Langue et pouvoir en Algérie postcoloniale.” Revue
Internationale des Francophonies, vol. 3, 2012, p. 102.
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detachment from the masses and their failure to effect
meaningful change.1

5.5. The Limits and Dissonances of Modernity

While modernity introduces the possibility of progress,
Mimouni underscores its ambivalent and often corrosive
effects:

Cultural Dissonance: Western models of thought,
governance, and social organization are shown to be
incongruent with indigenous cultural frameworks
when adopted uncritically. The result is a hybrid
society that inherits neither the cohesion of tradition
nor the clarity of modern structures.

Identity Crisis: Mimouni’s characters often suffer
from a fractured identity —alienated from traditional
norms but also unable to fully integrate into the
modern world. This identity liminality is a recurring
theme in postcolonial literature and is presented as a
psychological and emotional burden.

Fragmentation and Isolation: The shift toward
modern lifestyles often results in the erosion of
communal ties and spiritual grounding, producing
individuals who are free but unmoored. The solitude
of the modern subject contrasts sharply with the
oppressive but coherent life of the traditional world.1”

' Miller, Christopher. The French Atlantic Triangle: Literature and Culture of
the Slave Trade. Duke University Press, 2008. USA. p. 242.

7 Khatibi, Abdelkébir. Plural Maghreb: Writings on Postcolonialism. Duke
University Press, 2013. USA. p. 59.
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5.6. Modernity Without Adaptation: A Critique

Mimouni resists the simplistic glorification of modernity.
For him, modernization that merely mimics Western forms
without engaging with local realities is doomed to failure.
Imported modernity, when unadapted, results not in
emancipation but in cultural schizophrenia. He advocates
neither a return to pure tradition nor blind Westernization,
but rather a critical synthesis that respects history while
embracing reform.

His fiction thus raises urgent questions: Can modern
values be authentically indigenized? Is there a path toward
modernization that does not alienate the self from its
cultural roots? Mimouni does not offer easy answers, but he
illuminates the tensions, suggesting that Algeria’s future
must be built on critical self-reflection rather than imported
models.

6. Artistic and Narrative Techniques

Mimouni employs a rich array of artistic devices to
express cultural conflict:

o Satire exposes the absurdity of authoritarian and

religious dogmas.

e Allegory enables him to critique political power
indirectly.

e Symbolism infuses objects, settings, and characters
with multiple cultural meanings (e.g., the river, the
city, the veil).

His narratives are often fragmented, reflecting the
disjointed nature of postcolonial identity. Characters
frequently exhibit dual identities, torn between conflicting
loyalties.
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The contrast between rural and urban environments
serves as a metaphor for tradition versus modernity. Rural
spaces tend to symbolize conservatism, stagnation, and
control, while cities evoke alienation, anonymity, and
rebellion.

Language plays a central role: writing in French, a
colonial language, reflects the hybrid condition of the
postcolonial writer —both alienated and empowered.1®

7. Tensions and Contradictions: Between Critique and

Mediation

This section analyzes Mimouni’s position on the cultural
paradigm conflict. Does he merely critique both tradition
and modernity, or does he propose a synthesis?

His works suggest deep skepticism toward both
extremes. Tradition appears oppressive, while modernity is
often rootless. The ambivalence in his portrayals indicates a
tragic impasse, where neither paradigm fully satisfies the
individual’s need for identity and belonging.

Characters such as disillusioned intellectuals or rebellious
women illustrate this dilemma. They often remain trapped
between inherited norms and unattainable ideals, suggesting
Mimouni sees no easy reconciliation but rather continuous
cultural negotiation.

8. Comparative Discussion and Broader Relevance

Placing Mimouni alongside other Maghrebi writers
enriches our understanding of his thematic and stylistic
concerns. For instance:

18 Celik, Ipek A. “Orality and Resistance in Algerian Narrative.” The Cambridge
Journal of Postcolonial Literary Inquiry, vol. 1, no. 1, 2014, p. 75.
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o Assia Djebar also explores the female experience
under patriarchy and the tension between Arab-
Islamic heritage and French culture.

e Tahar Djaout, like Mimouni, addresses
authoritarianism and the cost of dissent.!®

Mimouni’s work contributes to ongoing debates about
postcolonial identity, cultural hybridity, and resistance
literature. The questions he raises—about belonging,
change, and the role of the artist —remain highly relevant in
contemporary Algeria, where debates over secularism,
Islamism, and modernization continue.

Moreover, Mimouni’s legacy extends beyond Algeria,
resonating with broader Francophone and Arabic literary
traditions, making his voice crucial in the global
postcolonial canon.20

Conclusion

This paper has explored how Rachid Mimouni’s novels
reflect and interrogate the dialectical tension between
traditional and modern cultural paradigms in postcolonial
Algeria. Through a nuanced literary lens, Mimouni critiques
both cultural stagnation and modern disillusionment,
offering a deeply ambivalent portrayal of Algeria’s identity
crisis.

His artistic techniques, thematic choices, and character
constructions serve as literary mediators of cultural conflict,

!9 Macey, David. Frantz Fanon: A Biography. Verso, 2000. UK. p. 313.
% Déjeux, Jean. La littérature maghrébine de langue francaise. Karthala, 1992.
France. p. 309.
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making his work a compelling study of how fiction can
capture and critique complex societal transformations.

In sum, Mimouni’s fiction affirms the power of literature
not only to document social change but to challenge cultural
assumptions, provoke critical thought, and imagine new
possibilities for collective identity.

References liste

1.

2.

Bennabi, Malek. Colonizability and Civilization. Islamic
Book Trust, 2005.

Bhabha, Homi K. The Location of Culture. Routledge,
1994.

Bozzo, Thierry. “Rachid Mimouni: L’écrivain face a la
société.” Présence Francophone, no. 59, 2002.

Boum, Aomar. Memories of Absence: How Muslims
Remember Jews in Morocco. Stanford University Press,
2013.

Celik, Ipek A. “Orality and Resistance in Algerian
Narrative.” The Cambridge Journal of Postcolonial
Literary Inquiry, vol. 1, no. 1, 2014.

Déjeux, Jean. La [littérature maghrébine de langue
frangaise. Karthala, 1992.

El Guabli, Brahim. “Between Silence and Violence:
Algerian Intellectuals and the 1990s.” Research in
African Literatures, vol. 46, no. 3, 2015.

Fanon, Frantz. The Wretched of the Earth. Grove Press,
2004.

Goodman, Jane E. Berber Culture on the World Stage:
From Village to Video. Indiana University Press, 2005.

222



@ ZAOULI N°10, Vol. 8, Aolt 2025, pp. 214-223 ISSN : 2788-9343

Soumission : 13/02/2025  Acceptation : 09/05/2025 Publication : 25/08/2025

10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

Harrow, Kenneth. Postcolonial African Cinema: From
Political ~Engagement to Postmodernism. Indiana
University Press, 2007.

Hiddleston, Jane. “Postcolonialism and the Maghreb:
Mimouni and Identity Crisis.” The Journal of North
African Studies, vol. 9, no. 2, 2004.

Khatibi, Abdelkébir. Plural Maghreb: Writings on
Postcolonialism. Duke University Press, 2013.

Macey, David. Frantz Fanon: A Biography. Verso, 2000.
Miller, Christopher. The French Atlantic Triangle:
Literature and Culture of the Slave Trade. Duke
University Press, 2008.

Mimouni, Rachid. Le Fleuve détourné. Editions du
Seuil, 1982.

Mimouni, Rachid. La Malédiction. Editions du Seuil,
1993.

Mimouni, Rachid. The Honour of the Tribe. Translated
by Linda Coverdale, Quartet Books, 1997.

Mortimer, Mildred. Maghrebian Mosaic: A Literature in
Transition. Lynne Rienner Publishers, 2001.

Said, Edward W. Culture and Imperialism. Vintage
Books, 1993.

Tilmatine, Mohand. “Langue et pouvoir en Algérie
postcoloniale.” Revue Internationale des Francophonies,
vol. 3, 2012.

223



